














2 Introduction

spatial configuration in Native women’s writing. Yet this is not a treatise on
Native women’s construction of self, nor do I believe that such a text would
be appropriate apart from a lengthy discussion of individual cultural con-
struction that coincides with tribal specificities as well as those that interro-
gate how the United States, Mexico, and Canada map difference. The texts
with which I have chosen to work are documents: they provide evidence
of the reality of Native women imagining and partaking in a future that pro-
duces possibilities for Native people. Rather than stand on the periphery,
Native women are at the center of how our nations, both tribal and nontribal,
have been imagined. The Native literature I discuss reorganizes a space that
was never blank or fixed in time or space. Examining discourses of spatial-
ized power dynamics in literature was a strategic move on my part. The imag-
inative possibilities and creations offered in the play of a poem, imagery of a
novel, or complex relationships set up in a short story provide avenues beyond
a recovery of a violent history of erasure and provide imaginative modes to
unsettle settler space. That is, the literary (as opposed to other forms of dis-
course, such as journalism, surveys, BIA/field reports, Indian agents’ diaries,
etc., in which Native women are continually a shadow presence) tenders an
avenue for the “imaginative” creation of new possibilities, which must hap-
pen through imaginative modes precisely because the “real” of settler colo-
nial society is built on the violent erasures of alternative modes of mapping
and geographic understandings.” The Americas as a social, economic, politi-
cal, and inherently spatial construction has a history and a relationship to
people who have lived here long before Europeans arrived. It also has a his-
tory of colonization, imperialism, and nation-building.

The authors I examine in this project employ elements of Native concep-
tions of space in their narratives to (re)map a history of what Mary Louise
Pratt terms a “European planetary consciousness,” a consciousness that is
deeply patriarchal in nature.* This “planetary consciousness,” which still
largely orders the world, has had major implications for Native and non-
Native communities alike. It has its historic roots in early geography and
travel writing, a point I attend to in my last chapter, on Leslie Marmon Silko’s
Almanac of the Dead. Colonization resulted in a sorting of space based on
ideological premises of hierarchies and binaries, and Indigenous women did
not fare well in these systems of inequity. Settler colonialism continues to
depend on imposing a “planetary consciousness” and naturalizing geographic
concepts and sets of social relationships. Yet geography and the language we
use to order space are formed in a “contact zone” in which various cultures

Introduction 3

ct. A main point of this book is to examine Native narratives that medi-
id refute colonial organizing of land, bodies, and social and political
capes.
)mapping, as a powerful discursive discourse with material ground-
rose as the principal method in which I would address the unsettling
serial and colonial geographies. The various intersections constructed
> colonial geographies enframe the boundaries of the state and man-
s population, thus affecting our current actions in the world. Aboriginal
ir Linda Tuhiwai Smith reminds us about the connection among pol-
:ople, and the mapping of space: “Imperialism and colonialism brought
lete disorder to colonized peoples, disconnecting them from their his-
, their landscapes, their languages, their social relations and their own
of thinking, feeling, and interacting with the world”* The relationships
g Native peoples and between others begin to be ordered along gen-
2xuality, and racial regimes that exert power and bring into being sets
ial, political, and economic relationships. (Re)mapping, as I define it
ghout this text and in my previous work, is the labor Native authors
1e communities they write within and about undertake, in the simul-
usly metaphoric and material capacities of map making, to generate
»ossibilities. The framing of “re” with parentheses connotes the fact
1 (re)mapping, Native women employ traditional and new tribal sto-
5 a means of continuation or what Gerald Vizenor aptly calls stories of
rance.
robjective to chart women’s efforts to define themselves and their com-
ties by interrogating the possibilities of spatial interventions, such as
found in literary mappings, reflects my belief that power inheres in our
s. My aim here, however, should not be mistaken as utopian recovery
d through mapping pure ideas of indigeneity (which I find troublesome)
> of colonial maps. Even if we were to recover the historical and legal
1sions of territory, for instance, I am not so sure that this alone would
tle colonialism. Recovery has a certain saliency in Native American
’s; it is appealing to people who have been dispossessed materially and
-ally. I contend, however, that it is also our responsibility to interrogate
ver-changing Native epistemologies that frame our understanding of
nd our relationships to it and to other peoples. In this vein, (re)mapping
just about regaining that which was lost and returning to an original
ure point in history, but instead understanding the processes that have
:d our current spatialities in order to sustain vibrant Native futures. I



4 Introduction

will examine the consequential geographies, a term Edward Soja uses to fore-
ground a concept of spatial justice, albeit one that problematically does not
address settler colonialism, in order to examine “spatial expression that is
more than just a background reflection or set of physical attributes to be
descriptively mapped.”® As such, my interests lie in examining the theoreti-
cal dimensions of power that struggle over geography’s hold, rather than a
recovery project. What are the relationships set forth during colonialism that
continue to mark us today? What happens when non-normative geographies
are examined? I use the parentheses in (re)mapping deliberately to avoid the
pitfalls of recovery or a seeming return of the past to the present. (Re)map-
ping is about acknowledging the power of Native epistemologies in defining
our moves toward spatial decolonization, a specific form of spatial justice 1
address throughout. It is about recognizing that “our geographies, like our
histories, take on a material form as social relations become spatial but are
also creatively represented in images, ideas, and imaginings.”®

For me, Native women’s literature presents ways of thinking through the
contradictions that arise from the paradoxes and contradictions that colonial-
ism presents and that Native people experience on a daily basis. Whether it
was within the crisp white pages of Joy Harjo’s book How We Became Human,
or my musty working copy of Leslie Marmon Silko's Almanac of the Dead,
which traveled with me across the country four times, accruing black coffee
stains, strange smells, and creased corners, I begin to see a pattern of con-
fronting the epistemologies that sought to incorporate Native people through
their disappearance or social deaths. As I wrote the chapter on Almanac (par-
ticularly on the “Five Hundred Year Map”), I began to unravel more of my
own stories. As a Seneca woman from a family that moved and migrated
around the East Coast, these experiences made the nodes, centers, and webs
formed in Almanac comprehensible. The layered geographies in Native liter-
ature intersect with many of my own experiences and understanding of social,
cultural, and political space. My dad, a “traditional” Iroquois ironworker,
would pack up our gray Chevy pickup and make my brother and me a cozy
spot in the bed of the truck among all our belongings: our clothes, my mom’s
cookware and beadwork, my dad’s tools, and an odd piece of furniture or two
that always changed with each move.” We would drive for hours huddled up
in the back of the truck, fighting and playing until we arrived at a new des-
tination or one of our home bases. We would go either to Tonawanda or, more
frequently, to northern rural Maine, a place called Twelve Corners named
and claimed by my grandfather. Much of this depended on where my father
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d a paying job. The literary narratives involved in Silko’s compiling a story
out History (capital H intended) and its visual representation catalyzed my
Tospection into the geographies that prevail in my own life and my navi-
tion through these very different terrains. Unlike the maps that designate
lian land as existing only in certain places, wherever we went there were
tives and Native spaces, and if there werent, we carved them out.
Critical explorations of space, as figured in feminist geographer Doreen
1ssey’s book For Space, delineate the possibilities that space holds rather
in glance over it as a surface upon which we act. Much about Native mobil-
sees space as such, whereas in my experience we literally influenced the
1ces and people around us as much as these spaces imprinted upon us. So,
at exactly is space, and how do we pin down a definition when we have
:n conditioned to think of it as a surface of expanse and enormousness?
2n if we delimit our definition by the modifier of Native spaces, the term
Iholds up as boundlessness. In fact, I struggled with constraining the geog-
hies in this book until I settled for a discussion of the spaces between
Xicos northern border and Canada’s southern border for pragmatic rea-
15, but Tam well aware that these spaces are influenced by and intersect with
ich broader spaces. Massey’s turn to uprooting normative modes of think-
, of space defined as that which becomes “obvious” in the “tellings” that
sition space as “an expanse we travel across” is helpful as we progress
oughout this text that wishes to (re)map our geographical knowledges. In
ler to reconceive space, Massey opens with a telling of arrival to “new”
ces that will be named the Americas, formed through the “crossing and
1quering [of] space”™ Specifically, she begins her exploration with stories
the Spanish conquistadors and the positioned narratives of “discovery”
2 “we” implied in this instance is that of Europeans, for as Massey’s analy-
of this moment continues, this depiction of space “immobilizes” and “dif-
:ntiates” Europeans as the history and mapmakers carrying with it “social
Ipolitical effects” Massey asks to reimagine space and “to question that
it of thinking of space as surface” and instead think of it as a “meeting-
of histories”” In many ways this project is interested in the constant meet-
s that compose space: meeting between Native peoples, between Native
I non-Native peoples, between people of color, between different migrat-
populations and especially meetings of different conceptions of land and
s of being in the world. As such, Massey’s work with space is incorporated
bughout the following chapters as she distills space into three functions
t [ posit are of utmost importance in decolonization projects: first, space
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can be defined “as the product of interrelations”; second, “as the spheres of
possibility”; and third, “as always under construction” or a “simultaneity of
stories-so-far” This definition moves us from essentialism, a common accu-
sation made of Native scholars as we labor to maintain tribal traditions, polit-
ical ground, and our lands, in that alternative spatialities are not mired in
individual liberalism, but maintain their political viability. Alternative spa-
tialities that I examine in this book imagine that many histories and ways of
seeing and mapping the world can occur at the same time, and most impor-
tantly that our spatialities were and continue to be in process. As Massey effec-
tively contends, “only if the future is open is there any ground for a politics
which can make a difference”

As I thought through space, I kept returning to Silkos map of characters,
Tucson, and the borderlands that in no way present as a realist map, one that
we too often take for a transparent form or depiction of objective reality, nor
did the “Five Hundred Year Map” act as a stabilizer of space-time. That is,
the map itself made no gestures toward veracity or Truth (intended with a
capital T) in its representation. The map and its accompanying text compli-
cated the narratives of what it means to live in this land. The spatialities I nav-
igated through daily were complicated as well —the maps of my experience
did not reflect those learned in grammar school or mediated through pop cul-
ture. What would a map of my trajectory look like if I set aside prescribed
notions of what it means to be Indian, a woman, light-skinned, non-Seneca
speaking, and other such constructed but materially real modifiers? How
would the multiple histories it would take to create a representative map affect
its comprehension? What power structures have deterred certain maps and
produced others through the choices I have made or through others with
whom I have come into contact or through those who have preceded me?
Most importantly, I questioned what it would mean not to have the stories
to accompany a map that represented my location.

I am the daughter of a Seneca man whose job as an ironworker resulted
in migratory patterns of movement on and off our home bases. Gender was
a significant aspect of our family’s movement and tribal histories. We did
not live on the reservation, as my mom was white, and in my Nation, women
largely govern the land. So we--and I mean entire sections of my family—
moved from city to city to rural areas, from place to place. Unlike many
narratives would have us believe, I did not feel isolation from Native com-
munities, even though I lived on my small reservation of Tonawanda in up-
state New York only briefly when my father’s job site was near, or when my

Introduction 7

nvited us. I was encircled by extended family, adopted uncles, and many,
“cousins who also moved to their fathers’ ironwork sites, or I was sur-
led by the Natives who already lived in the area who gravitated toward
ng out with other Natives. This experience reflects the fact that in these
and places are many Native people, often only brought up in our field
dy in relation to the 1950s construction of the urban Native. According
12000 census, 60 percent of Native people reside in areas off-reservation,
1any of the models map research into tight constraints of reservation
or urban relocation centers.' Our family’s mobility causes me not only
1se at the dichotomy of the urban/reservation Native, as we exist some-
>outside that paradigm, but also to question the very acceptance of colo-
patialities that, rather than reflect deeper meanings of spatialities, look
tance and closeness in terms of dichotomous differences.

rown “directional memory;” a term coined by Esther Belin that I address
+second chapter, (re)maps my trajectories and was formed from early
itory patterns. Most importantly, the stories [ heard about who we were
led me strength and remained with me as we moved from place to place.
‘ories we continue to make reflect these earlier stories and influence our
day practices. [ start with this reminiscence about the origins of this
‘tand its personal trajectory, because, like Native writer and academic
1Bird, “l am motivated . . . by the belief that it is only through a critique
ere I come from that the act of witnessing and the testimony I offer can
ne a decolonizing strategy”!! Addressing the way the literal and figura-

roduction of space constructs my realities quickly arose as a primary
rn in this book. Rather than my story not fitting the mold of geograph-

nagining of Native people—or at times even Native peoples’ imagin-

-Linstead believe it is a story much more prominent than the mapping
ive bodies and place reveals in the current research. Much of the work
iive literary studies did not present an analysis of intricate mobility and
10w is beginning to do so.'?

further complicate ideas of space that figure so prominently in the

lative people construct their politics, identity, and strategies for dealing

he pressures of colonization, there were my grandparents, Vera Swan-

1d Theodore Goeman. Originally from Minnesota, they imagined and

‘ucted their own Native landscapes in Penobscot territory, or what is

nown as Maine. In the mid-1960s, my grandfather bought two hun-

cres of land and proceeded to build a house for his family—my great-

mother and my several aunts and uncles. It was a tarpaper house with
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cement floors, built briskly and not very well, and thus holding an air of
impermanency around it. There was a kitchen, one back room, and the living
room—no bathroom, as we hauled our water from the undrinkable well about
six hundred yards away at the bottom of the hill. In this small house lived
multiple families and multiple generations—it was never quiet or a place of
respite; one went into the woods to play, hunt, fish, or wander for that. Even-
tually, another room was added, meant to be an Indian jewelry store, which
then turned into a convenience store. This capitalist endeavor best describes
a meeting space in which we interacted with old Mainers, other Indians,
tourists, or Europeans who fascinated me with their strange ways. These failed
endeavors lapsed either when Indians went out of fashion in the 1980s or
because it was too provisional to make any money. The room was then used
to accommodate new cousins and eventually my great-grandmother as she
grew elderly and needed care. This was the only room built with wood floors,
a place where we huddled to avoid the lightning strikes that bombarded the
bottom of the valley and the bottom of our feet on cold cement. Twelve Cor-
ners drew many forms of lightning to it.

Twelve Corners was the most vivid place of my childhood memories and
consciousness of who I was as a young Indian girl. It was our imagined space
of the rez, complete with aunts and uncles who eventually built on various
sections of the land and whose land was invariably lost after my grandfather’s
passing when it was sectioned into private lots. In the early 1970s, a large
canvas hung in the front, prominently displayed with its red-lettered words
on white backdrop that stated my family’s politics, “WE SUPPORT WOUNDED
kNEE.” It looked like the rez, too, with its beat-up cars, free-ranging dogs, and
unwelcome cats. It was a safe space for Indians traveling from Canada down
to Boston or New York in the 1960s and 1970s, or wandering hitchhikers
from Europe, or drifting hippies enthusiastic to be picked up by one of my
long-haired, good-looking Native family members, who would bring them
home and play with their imaginings of Indians. It was a place of stories,
laughter, anger, incredible turmoil, unimagined strength, and a deep sadness
that spanned generations. In all aspects, it wasn't just a surface we crossed,
but a place built through intersecting histories, longings, and belongings.

This home base for me in rural Maine provided much of the little stability
and simultaneous instability I felt growing up. Twelve Corners, while it was
marked as individual property by state authorities, was more than a piece of
land owned or occupied. It was a stretch of land I knew completely and a place
to which family would always return even if they left for a while. Native people
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n Canada and the United States, from a number of tribes, stayed with us
arious times. Passamaquoddy and Penobscot folks from the reservations
iest to us, whose lands constitute what is now Maine, would stop by and
p goods for artwork or stories for laughter. The decade of my first mem-
's was a politicized time, and my aunts and uncles were young and hope-
about changing the world in which we lived. Before coming to Maine,
rre my parents had met, they had lived in cities and Indian ghettos as well
n Tonawanda until my grandparents split. Maine was supposed to be
ace to get away, but upon arrival, with their long hair and tough beauty,
v quickly realized the inherent racism that knew no borders or speci-
y in place. My family was the closest most people in Maine would come
ncountering the racial conflict that was taking place on a national level.
s was a time when Native people were organizing across national bor-
5 (both in terms of the larger nation-states of Canada and the United
es and in terms of tribal Nations’ borders), and my family was quick to
ticipate. Even as a young child, I felt the tension, excitement, and air of
sibility.

Nhile place here references the point on the map in terms of latitude and
gitude as well as a locale, or a definition of place where material setting
vides a mechanism for social relations to take place, I conceive of Twelve
ners as a place of belonging connected to other such places of belonging,
has Tonawanda. This sense of place becomes more than a fraction of space
/or a historical or material construction. Yet my affective attachment to
place is also accompanied by an acute awareness of what it meant to grow
in rural, predominately white, poverty-stricken Maine where everyone
ws who belongs and who doesn'’t. In this spatial schema, Twelve Corners
. criminalized in the outer community. At play here was more than the
ierial location or even more than the present material social relations;
ead evident here was the idea of Indians as criminals already, in a long
ory of colonial/Native relationships. All the same, this made my family’s
chment to place, to Twelve Corners specifically, all the stronger, as it was
tection against violence that accompanied us outside of these lines, even
le at times violence took place within them. Place, and the way I will speak
t throughout this book, follows along the lines of geographers who have
‘ked to expound the boundaries of place as more than just the pointona
ph or locale, but that which carries with it a “way of being-in-the world”"?
mobile Indian bodies, we did traverse the safe—and at times not so safe—
ameters and boundaries of the reservation or Twelve Corners, carrying
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with us these epistemologies that helped us navigate settler terrains. In a state
where the murder rates are continually in the lowest one-eighth in the United
States, two of my uncles have been brutally murdered and their aggressors
received minimum jail sentences.!* Racialized violence was a common occur-
rence in my family’s experience, and often still is as we were the only people
of “difference” from the 1960s through the 1980s. Understanding spatiality
and the places you occupied were and continue to be a significant means of
survival. The demographic makeup of this area would evolve as changes were
implemented in urban and immigration policies in the 1980s, which I dis-
cuss in relation to Joy Harjos work. I use the personal here, to theorize place
in terms of humanistic geographers, because it complicates notions of place
as purely locale and the site of our identity formations, a mutually constitutive
definition particularly problematic for hyperspatialized Native people. Too
often in this hyperspatialization, we are left with little room for imagining
connections to other people, alternative histories, places, or even futures.

While my story may be very different from that of other Native people
(though I suspect it is not as rare as might be believed, and it is becoming
much more common), the construction of the geographies at various scales
and its impact on our family and cultural relationships have remained the
cornerstone of my politics and who I am as a scholar, friend, mother, and
family member. I speak of the place from which I come because it is the base
of my memories and politics of location; it is also what forms the base of
my academic work. Again, Bird’s words best summarize why I am telling my
story, which is much more complex than I could possibly delve into in this
introduction:

In and of itself my story is not important either. What makes it important are
the other relevant issues that surround us as Native people and that are the
context in which I am presenting my story. Without that discussion, telling my
story would be parading my ethnicity. I need to believe that my story serves a
useful purpose.'®

Often my memories correspond with places, movement, and my own gen-
dered and racialized, or tribal, identity. My personal geographies or politics
of location in reference to feminist Adrienne Rich intimately tie the spaces
of body, Twelve Corners, the reservation, region, state, and nation together
to map a place. When I speak to the spatial discourses (re)mapped by Native
women, I also encourage us to move toward spatialities of belonging that do
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»ind, contain, or fix our relationship to land and each other in ways that
> our definitions of self and community. I rely on the creative strength
rrandparents taught me as they tried to imagine a safe place for our fam-
ven if the ruptures at times were powerful. I also carry forth the respon-
ity they taught me about the politics of language, for instance, asserting
reignty through language by choosing not to use “tribe” and only refer-
to Tonawanda as a nation. This reference to locating myself was an early
n in the power dynamics of spatial metaphors.

nsettling colonial maps is what drives this study of colonial spatial vio-
e in twentieth-century Native American literature. The stories fill in
spaces between Native lives mapped onto reservations or urban centers
»mewhere in between, or those lives relegated to a romanticized Amer-
past; the stories ] am attuned to provide a window into the complexities
»atial subjectivities and geographic histories, giving us a richer under-
ding of how Native people imagine community and create relationships.
personal story ties the multiscalar spaces of body, Twelve Corners, the
rvation, region, state, and nation intimately together. By accounting for
rarious scales of geography in relation to Native peoples and a history of
juest, we can begin to understand the relationship between lands and
les as more than just a surface upon which we travel or a descriptive geog-
y. “Multiscalar discourses of ownership,” contends Katherine McKit-
;, who examines black women’s geographies during the transatlantic slave
e, is “one of the many ways violence operates across gender, sexuality,
race . . . having ‘things, owning lands, invading territories, possessing
eone, are, in part, narratives of displacement that reward and value par-
lar forms of conquest”'® When I speak of the (re)mapping discourses
ted by the women in the pages of this book, I am speaking of the move
ird geographies that do not limit, contain, or fix the various scales of space
1the body to nation in ways that limit definitions of self and community
ed out as property. My intervention into these various colonial scales
my interrogation of Native women’s geographies should not be read as
1ging to further construct or revamp that elusive “Indian” that is propped
hrough racial and gender codes, nor is it a putting of Indians in place
iking them out of it temporally and geographically. Instead, I am con-
ied with producing decolonized spatial knowledges and attendant geog-
iies that acknowledge colonial spatial process as ongoing but imbued with
er struggles. [ ask a similar question to that of aboriginal scholar Irene
son: “Are we free to roam?” and if so, “do I remain the unsettled native,
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left to unsettle the settled spaces of empire?”!” Rather than construct a healthy
relationship to land and place, colonial spatial structures inhibit it by con-
stricting Native mobilities and pathologizing mobile Native bodies.

Embodied geographies thus become pivotal to address in decoloniza-
tion projects, and it is here that Native feminisms can play a major role in
our thinking about the connections between land, individuals, and con-
structions of nations. Bodies that are differently marked through the corpo-
real or through a performance—whether through gender, race, sexuality, or
nationality—articulate differently in different spaces. As Native bodies travel
through various geographies, they are read differently and thus experience
lived realities that are constantly shifting. For as Michel Foucault and ensu-
ing scholars have argued, the body never exists outside of space and is con-
nected to other indicators that are used to relegate power relations between
the bourgeois and those deemed as degenerate subjects.”® For Indigenous
people traveling through constructed colonial and imperial spaces, the body
can be hypervisible as the abnormal body, and at times hyper-invisible as it
becomes spatially disjointed from the map of the nation in both physical and
mental imaginings. In “Fatal Couplings of Power and Difference,” geographer
Ruth Wilson Gilmore speaks about “the range of kinds of places—as intimate
as the body and as abstract as a productive region or a nation-state,”"® and it
is in this range of connected places that I will discuss how Native women
have mapped their lives.

In much Native American cultural production, place continues to hold
these fragile, complex, and important relationships. But as Foucault’s work
with space and the body indicates, the state and citizen subjects’ roles that
come into being also had to perform a self-regulating mechanism in a field of
surveillance. I contend that instead of ingesting the norm of immobile Native
women, we open up the possibility of (re)mapping the Americas as Indige-
nous land, not only by rethinking dominant disciplining narratives but also
critically examining how we have become a self-disciplining colonial sub-
ject. How might our own stories become the mechanism in which we can
critically (re)map the relationships between Native peoples and communities?
As Gilmore states, “if justice is embodied, it is then therefore always spatial,
which is to say, part of the process of making place” In examining Native
women’s (re)mapping of the nation-state, my intention is not to focus on
previously neglected texts, though I do believe the texts I include deserve
more attention in the field of American literature and in race and ethnic stud-
ies as well as in cultural geography. Neither do I aim to create or affirm an
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ential “female” or essential “Indian” category to address “common oppres-
n.” Rather, the focus on the gendered body in these texts provides sites in
ich we can examine gendered, sexualized, and racialized differentiations
‘elation to imagined geographies that buttress colonialism and enact vio-
ce in our daily lives.

Secondly, my focus on Native women’s texts and the gendered scenarios
y present takes into account Robert Warrior’s foundational work in Tribal
rets. In particular, [ take seriously his call to examine the intellectual his-
ies of Native writers and put forth a “generational view . .. [that] provides
ew historical and critical site that invites us to see contemporary work
selonging to a process centuries long, rather than decades long, of engag-
- the future contours of Indian America” Warrior’s work demonstrates
+vitality of Native literatures to imagine a future for Native peoples who
not simple, exotic, insubstantial, or easily erased. Rather, Native stories,
terations old and often labeled traditional or pure even when they are
5 and new stories too often dismissed as tainted by Western literacy so
refore not Native enough, incite us to imagine literary possibilities that
sonstruct tired colonial paradigms. My choice to put forth Native women’s
rary engagement with space and politics at various scales was very much
luenced by Warrior’s assertion that determining our future depends on
itically reading our own tradition[, which] allows us to see some of the mis-
es of the past as we analyze the problems of the present”?! Though some
tiques suggest there is an element of essentialism because of an emphasis
literary nationalism, they too often overlook Warrior’s careful assertion
it we must contextualize the writers as engaging with the world around
m. A fruitful acknowledgment of the pain and chaos of colonization pro-
es the fertile ground needed for decolonization. By “making ourselves
nerable” and recognizing how “outside influences” have affected “our con-
ousness, and our imaginations,” Warrior insists on an intellectual sover-
nty as “a process of asserting the power we possess as communities and
lividuals to make decisions that affect our lives”™ The women whose
ts I have chosen assert a spatial sovereignty literally grounded in their
ationships among land, community, and writing. It is not a remytholo-
ing of space that is occurring, such as that often performed by nationalist
ups, but a (re)mapping that addresses the violent atrocities while defin-
; Native futures.

My choice to concentrate on Native womenss literature in relation to map-
1g new spaces is threefold. First, by examining Native women’s engagements
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with twentieth-century spatial restructuring, I am able to delve critically into
the construction of gender, heteropatriarchy, and race categories as instru-
mental to colonial logics. Rather than privilege writing as a hegemonic form
of resistance, I contend that the Native women’s writing I have included
reflects the instability and mobility of the categories of race, gender, class, and
sexuality at times when these intersections were most operable in colonial
spatial restructuring. Kimberlé Crenshaw’s feminist theory of intersection-
ality as a method to examine power relations influences much of my analysis.
Although speaking to violence against women of color in general, Cren-
shaw’s problematizing of the way identity has been conceived as a method of
analysis is useful to my own thoughts on the spatial violence inflicted on
Native communities:

In the context of violence against women, this elision of difference in identity
politics is problematic, fundamentally because the violence that many women
experience is often shaped by other dimensions of their identities, such as race
and class. Moreover, ignoring difference within groups contributes to tension
among groups, another problem of identity politics that bears on efforts to
politicize violence against women. Feminist efforts to politicize experiences of
women and antiracist efforts to politicize experiences of people of color have
frequently proceeded as though the issues and experiences they each detail
occur on mutually exclusive terrains. Although racism and sexism readily inter-
sect in the lives of real people, they seldom do in feminist and antiracist prac-
tices. And so, when the practices expound identity as woman or person of color
as an either/or proposition, they relegate the identity of women of color to a
location that resists telling.??

By examining Native women writers through an intersectional approach, I
am choosing a feminist method of analysis that presents us with a multiple
grounded “telling” of violence and its impact on the structural, political, and
representational lives of Native peoples and their communities.

Second, Native women’s alternatives to heteropatriarchal representation
of national space, referred to as traditional geography, are fundamental to
understanding the ways in which nation-states in North America have built
themselves through gendered spatial metaphors of dominance. For instance,
civilization and frontier are metaphors that are engrained in Americans’
imagining of their place in North America and on the global stage. Instead of
presuming the naturalness of “Indians’ relationship to the land” and Indians’
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imization from land theft through masculinized Indian wars, I explore
r E. Pauline Johnson (Mohawk), Esther Belin (Diné), Leslie Marmon
o (Laguna Pueblo), and Joy Harjo (Muscogee Creek) attend to gender
land contesting U.S. nation-building while they imagine a future for
ive nations. The patriarchal and racist nature of displacement becomes
7 clear in such policies as the Indian Act and relocation, which I discuss
1e first and second chapters, respectively. Understanding these categories
temming from the project of Enlightenment and tied to contested spaces
bles a rethinking of settler nations by exposing the worldviews that ratio-
ze the settler state and the project of liberal democracies, which rests on
individual.
“hird, this approach to the relationship between gender and space demon-
tes that Native people have had and continue to have their own discourses
irding the production of the world around them—discourses that pro-
e a different set of economic, political, and social relations than the ones
:nded by implementation of various Indian policies in the twentieth cen-
v2* My intent in mapping twentieth-century geographic imagining by
ive women is to put forth sets of social relations that lead us in directions
ond a settler heteropatriarchal mapping of space. In thinking through the
tics involved in imaging new landscapes, I find Edouard Glissant’s work
»ortant, though he is speaking to transatlantic blackness in the Caribbean
| American South.” For Glissant, who speaks to black alienation from the
d, poetry and the narrative open up the production of space, providing
rnative geographies. These alternative geographies contest dominant his-
ies and geographies, even if they do not displace the regimes of power
t assert spatial hierarchies. The Native women’ texts with which I work
documents of the violence inflicted on their communities and a critique
he spatial restructuring of their lands, bodies, and nations; they are what
ssant refers to as a grammar of liberation that seriously engages alterna-
: spatial practices to that of making land into property or treating land as
‘ely a surface upon which we act. These women’s stories and my Native
1inist analysis are not testaments to geographies that are apart from the
minant constructions of space and time, but instead they are explorations
seographies that sit alongside them and engage with them at every scale.
:n though these geographies may be marginalized, dismissed, concealed,
erased, they still constitute a part of our daily lives. These women’s imag-
tive geographies are the stories that construct, contest, and compose a
ipping of the Americas.
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MAPPING EMPIRES

In these pages, I reiterate past concerns and link them to contemporary map-
pings of indigeneity, race, gender, and nation to unsettle the spatial ideolo-
gies at the foundation of nation-states. Maps, in their most traditional sense
as a representation of authority, have incredible power and have been essen-
tial to colonial and imperial projects. The commission of surveying projects
by both the Canadian and American nation-states was not a simple act of
scientific research, but implicit involvement in creating empire. While many
authors have examined this earlier period and mapping of the Americas as
a colonial project, I argue that these mappings of Native land and bodies con-
tinue well into the contemporary time.? I intend to interrogate the process
of mapping, both as a metaphor and as the physical mapping of lands and
bodies, as one that supports and naturalizes race, gender, heteronormativity,
and colonial power relations. The mapping of settler nations is too often mis-
understood as a “deceptively simple activity;” while the power exerted through
state structures is made normative through this deceptiveness. As human
geographer Dennis Cosgrove tells us: “To map is in one way or another to take
measure of a world, and more than merely take it, to figure the measure so
taken in such a way that it might be communicated between people, places,
or times. The measure of mapping is not restricted to the mathematical; it
may equally be spiritual, political, or moral. By the same token, the mapping’s
record is not confined to the archival; it includes the remembered, the imag-
ined, the contemplated.” As “a spatial embodiment of knowledge,” maps can
reveal much about the processes of producing settler colonial nations. As a
“stimulus to further cognitive engagements,” the mappings in Native women’s
literary texts challenge the organization of land and bodies into categories
generated during the age of enlightenment, past surveying of Native land;
and the continued use of these categories, albeit in different forms, sustains
the settler nation-state. The literary mapping in the texts I work with in the
following chapters represents and “communicates” a Native ethics and poli-
tics of their place in the world with potential to contest the ever-developing
settler/imperial nations.

While the literary works I discuss begin in the twentieth century, I would
like to step back a bit further into the eighteenth and nineteenth centuries,
when European nations sought to solidify power, and newly forming nations,
such as the United States, Mexico, and Canada, sought economic indepen-
dence. It is no surprise that maps were instrumental to these projects, just as
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vere to early empires that sought domination of Native land in the Amer-
ticardo Padrdn, in his book The Spacious Word, investigates the trajec-
of cartography, specifically of the Spanish empire, as foundational to
rn conceptions of space and the “invention of America” by the West. He
i not just the practical use of maps, such as planning of military opera-
lelineating control, or even those that laid out “the faithful or idolatrous”
enous peoples in order to proselytize them, but also the ideological uses
ps in early modern Spain. It is the residue of these ideologies that con-
; to influence contemporary understanding of space and authorize state
over Native land and bodies.
speaking of the aesthetics used to “flatter” a monarch or contemporary
of the “image of territory that inspires our affection, demands our loy-
‘alls us home,” Padrén discusses the ideological purposes of cartogra-
t a time when European empires “were only beginning to learn how
agine their world, relate to it, and transform it in ways that depended
the unique conceptualization of space that lay at the heart of modern
2 Padron makes clear that in the Middle Ages the words “map” (map-
undi) and “space” (spatium) were rarely found or used outside the con-
f traders and mariners, and, in fact, maps were limited to a few uses
10t used by many people. The conception of space and “the carto-
lic revolution” ushered in new notions of space that would hold sway
nerica became invented in the European imagination. In this book, I
o look at the ideological mapping that continued from these early for-
ms. The development of the “scientific” modern map—one of geomet-
bstract grids—is a development that coincides directly with Europe’s
n Indigenous people. As Padrén, invoking Said’s Orientalism,” makes
however, and as I examine in my reading of Leslie Marmon Silko’s
Almanac of the Dead, the “invention of America” through the tra-
:y of cartographic development did not just reflect the Americas as “a
y natural object” but also defined Europe and its colonies. Padrén
, “America is indeed a slice of the natural world, but it is one that has
cut from the globe by a particular people, at a particular time, inter-
for particular reasons in carving the world up in the first place . . . this
:ss of ‘inventing America’ can be understood as the process or ‘remap-
the European imagination in ways that bring to light the connections
sen the early modern cartographic revolution, a larger process of cul-

‘mapping, and deep change in Europe’s conception of itself and its
1730
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understood the power of Europeans’ production of physical maps and written
literary accounts to reinforce colonial claims and the importance of Natives’
own Indigenous forms of cartography and knowledge to dispute territorial
takeover. Production of Native maps is quite different from European forms,
as the work of many geographers, including Malcolm Lewis, Matthew Sharpe,
and Mark Warhus, has pointed out. Lisa Brooks, in The Common Pot, writes
at length about the symbolic and formal ways that Native New Englanders
claimed space, rebuffed colonial claims on their land, and maintained rela-
tionships to each other, other nations, and the land by examining texts written
by from the eighteenth and nineteenth centuries. Her examination of writ-
ings, such as treaty petitions, treaty literature, journey journals, letters, and
diaries, engages with a recovery of space putting forth an analysis of how
writers in the nineteenth century imagined themselves in New England.*
This “recovery of space” largely depends on those stories that accompany the
normative maps put forth. This project differs from those of Brooks, Warhus,
and Lewis, not only in the time frame, but in my approach to interrogating
the geographical power/knowledge of the map itself and the sets of relation-
ships that change in the contestation over space.

MARK OUR WORDS: MAPS AND DECOLONIZATION

How do poetry and literature intervene in the colonial logics that continue
to erase Native presence on the land and continue to accumulate Native land
and bodies into the imaginative geographies of empire? A spatial analysis
of the social and geopolitical imagining of the colonial nations of Canada,
Mexico, and the United States is pivotal in answering these questions that
make up a critique of settler nation-states. The works of Native women writ-
ers address the intersections of economic, social, political, and cultural insti-
tutions that are mapping out their surroundings and constituting their lived
realities. Native women, however, have engaged a changing geopolitical field
by narrating geographies that unsettle the heteropatriarchal institutional
structures that use race and gender as tools to support settler colonialism.
Just as the colonizer never left the Americas, neither did the Native people
who continue to engage with land, nation, and community in their own trib-
ally specific and gendered ways.

In the excerpt below from the poem “Mark My Words,” Diane Schenan-
doah (Oneida, Wolf Clan) marks Native existence on the land, reclaiming it
from “a wally world that would peddle clothes made by small / children in
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\gn country that truly reeked of / poverty.” She begins by marking
Y of collective Native harvesting and care for land:

ced past the storage pits thinking of all

ds that helped dig and fill this deep hole every

hoping it was enough to last the winter until .

would provide the necessary sustenance to continue

le of survival in a spiritual existence . ... i saw the

ady to erase the way of life that had been the
1

‘er re
; 5
jpermarket in town for centuries . . .

sortantly, Schenandoah maps a Haudenosaunee existence that pre-
the surrounding communities [who] will come t? the grand op.en—
1 white and blue balloons.” As a contemporary Native v.voman writer,
doah uses “words” to (re)map sets of Native relationships to. the le‘lnd
1ose who seek to develop it without regard to human relationships.
1s the land as Haudenosaunee, reflecting on the }'1ands that \.NOI‘k;d
\ through multiple generations, juxtaposing along51d.e and aga.lnstt ;
states or commercial entities’ stake on the land that is as fleeting an

s a balloon.

ss disciplines, Native American literature is often spoken about as

ng Native relationship to the land. Interpretat'%ons of tbese ﬁpatlal
ts in critical articles abound in discussions of Native American .hterafy
tion in both its oral and written forms. In academia, th.e relatlon'shlp
o land and Native people is often evoked in discussions of hl?to-
ralities, cultures, and the consequences of environmental dest.ructlc.)n.
Ehere are books and articles that analyze specific cultural relatlogshxpi
n specific tribal literature and tribal concepts of the land, rr.lost f0 no_
.the complex relationship between changing cultural pra.ctlce; 0 Pro
 Native spaces and the pressure of colonization and the fls? 0 nat%on—
and capitalism. By thinking through critical geographies asserl'ilor.ls
e nation-state uses nationalism to make place out of space, we 4.:an egin
1k of the power of cognitive maps produced through narrat.lve‘ Pet'er1
or’s work in particular is useful to an analysis of how .colomal spa"ua1
pends on nation-states and their use of certain gfeograptha
jurisdictions, education, community descrip-
emotions of place” Taylor addresses
here this book begins, by

uring de
ologies such as maps,
and statistics to create “deeply felt
Jove in the nineteenth century, the point w
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states to use affective narratives and mythologies to create allegiance to plac
Yet as Taylor states, even twentieth-century politics of inclusion did not moy
regimes of spatial production, “becoming a national place made no differenc
to the fact that the state was fundamentally dis-enabling, a de-humanizer ¢
places as a producer of spaces.”? Certainly part of what Schenandoah’s com
munity is experiencing is the restructuring of space around dominant mode:
Yet, Schenandoah’s narrative destabilizes nation-state place-making by reveal
ing the act of producing abstraction. She invokes the temporality and con
struction of the U.S. nation through the balloon colors “red” “white,” anc
“blue;” which make up the American flag and are symbolic of a deeply driver
nationalism dependent on colonial erasure and the myth and practice o
American exceptionalism.

Describing Native relationships to land is riddled with pitfalls and para-
doxes, many of which are impossible to avoid given the nature of power and
colonialism. I do not take the phrase “relationship to the land” as a given,
unchanging, and naturalized part of Native American identities, especially
as capitalism and colonization have produced new ways of experiencing time
and space as exemplified above. On one hand, Native relationships to land
are presumed and oversimplified as natural and even worse, romanticized.
In this, the politics of maintaining and protecting tribal lands drop out of the
conversation. Notions of the warrior on the plains, the medicine man com.-
muning with nature in solitude, or Iron Eyes Cody with one tear in his eye
as he surveys the destructive world that capitalism produces, appeals to the
realm of the emotional, rather than reflecting on the intellectual and critica]
work that Native people undertake to pass on these sets of relationships for
generations and generations, Respecting the environment is not encoded in
the DNA. In fact, tribes have experienced many travesties of justice in regard
to environmental destruction.” We also have a tendency to abstract space—
that is to decorporealitize, commodity, or bureaucratize—when the legal ram-

ifications of land or the political landscape are addressed; too often we forget
that reserve/ations, resource exploitation, federal Indian law, and urbaniza-
tion are relatively new phenomena. The stories that connect Native people
to the land and form their relationships to the land and one another are much
older than colonial governments, such as conveyed in the poem above. Stories

create the relationships that have made communities strong even through
numerous atrocities and injustices

Schenandoah’s poem marks the transformation of human and land rela-
tionships from harvesting to a consumer society that unravels and abstracts
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: connections by reorganizing human relationships and geographies (;n
iety of scales. Schenandoah is from a community V\The.re wor.nen were t 'e
ers, harvesters, and delegaters of the resources within their communi-
-the longhouse, the storage space referred to in tbe pogm, was a subst’fm—
pace used as a framework for community relationships. The changing
ibution to an abstract producer of goods undermines .tl'lese gender
. The mediation between Native peoples and colonial entities through-
wentieth-century spatial restructuring has reframed and gendered our
‘ionship to the land” This book aims to think through the gendered colo-
constructions of space and place in order to address regimes of power
have positioned Native women as insignificant. Maps ref}ect anq ?O-IE_
e geographical imaginations defined by Derek Gregory as Sen.SItl\fl y
rds the significance of place, space, and landscap? in the c9nst1tut10n
conduct of social life”>* Native maps perform similar .functlolns, as we
1 the importance of marking the harvest pit and wa.rnmg against (‘i‘ese—
on in the construction of a supermarket. If, according tolHarle.y, ca}:—
iphy remains a teleological discourse, reifying pgwer, relnforcmg.; e
s quo, and freezing social interaction,”* then Native maps are writing
1st this traditional geographical grain. We need to comPllcate our con-
1al maps in Native nation-building as they are necess.ary in defining nev(\ir
ins that move away from an ordering of abstract nation-state space an
symmetrical relationships they produce. o _
:membering important connections to land and commur.nty is 1nstr1;
tal in mapping a decolonized Native presence. The poe.m is an e);an?p e
aking visible colonial and imperial maps and (re)mapping our re atlgn—
;. Alternative conceptions of borders, nations, and place. are subversive
e masculine project of empire building. American Inqlan w‘omen alr(e
ng to (re)map first encounters and mediate ong(')ing.spatlal projects s;:le -
o solidify nation and power relations by writing 111 the fo.rm of t Ese
native maps. While maps are often understood as “a drawing or other
:sentation of the earth’s surface or a part of it made on a flat surface,
7ing the distribution of physical or geographical features Fand oftefl z;lso
iding socio-economic, political, agricultural, meteorologlcal, etc., in or—l
on), with each point in the representation corre?sp(?ndmg.tolan actua
raphical position according to a fixed scale or projection; a similar reli.rlt(e-
ition of the positions of stars in the sky, the surface of a plane‘t, Qr the li i
:a plan of the form or layout of something, as a route, a.bulldmg., etz,
rding to the Oxford English Dictionary. I expand that notion to coincide









34 Introduction

stories of the Manitous, for instance, exert a control and regulation of huma
relationships to one another and the land beyond that of law and continu
to do s0.” The Native literature I discuss does not portray land as blank, fixe
and linear in time, nor is it aligned mystically to Native people. Stories teac
us how to care for and respect one another and the land. Responsibilit:
respect, and places created through tribal stories have endured longer tha
the Western fences that outlined settler territories and individual propertie
that continue to change hands.

Territory is not a simple artifact, impenetrable in the wave of economi
and political power, but rather is constitutive of cultural, political, and eco
nomical practices. By recognizing the historic processes of enframing space
and its corresponding cyclical turns and layering, the tangled threads pro-
duced in the claiming of Native lands and erasure of bodies begin to unravel &
Walter Mignolo’s definition of territoriality “as the site of interaction of lan-
guages and memories in constructing places and defining identities” speaks
to the way Native stories create a literary map.® Like Mignolo, I argue that
territoriality develops not only through geographic place but also through
time. The process of making territory extends beyond legal court systems
that set in place political authority and borders, and relies on narrations and
mythmaking. By proposing to examine the historical engagement among
Native nations and the United States, Canada, and Mexico as it concerns the
various overlapping, contested, and agreed upon concepts of geography, I am
proposing that we need to see through the concept of territory and under-
stand the processes and concept as a social product. Native literature provides
a mechanism to see the limits of territory, as it is legally interpreted from
original treaties, and give sustenance to Native people’s relationship to the
land. The scales of the interpersonal to the international in the texts | have
chosen reflect a wide array of possibilities for political and social movements

in Indian Country.

I'am advocating that we take into account territories narrated through
stories—both contemporary and those, much, much older—that interro-
gate and complicate state-bounded territory by examining the social orders
expressed and denied in its representations. As one aboriginal scholar con-
cludes about the possibilities of reconceiving territory for both Native and
non-Native sums up: “Is aboriginal sovereignty to be feared by Australia in
the same way as Aboriginal people fear white sovereignty and its patriarchal
model of the state—one which is backed by power or force? Or is aboriginal
sovereignty different . . . for there is not just one sovereign state body but
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wdreds of different sovereign aboriginal peoples. Aboriginal sovereignty
ifferent from state sovereignty because it embraces diversity, and focuses
nclusivity rather than exclusivity?”® A spatial and literary ana1y'51s of settler
»nial nations as examined in Native womenss literary maps will put some
h into Native political and social movements by exposing spatial prac-
s that construct and maintain a white settler society. .
“onceiving of land through narrative process, however, is not unique to
ive people. Property law, European concepts of environment, and con-
ts of Nation all rely on tales to lend meaning to nature and ordered space.
. for this reason that James Scott opens with lines from the epic of Gilga-
sh to talk of the “tunnel vision” of a “fiscal lens” by which the early modern
e viewed its forest as revenue and created a “vocabulary used to organize
ure . . . focusing on those aspects of nature that can be appropriated for
nan use””! Colonial ideologies make truth claims and attempt to empty
ive people’s relationship to land and place through naturalizing of the
tionship of people to land and naturalizing the conquest,of both.. .
. B. Harley and Denis Wood explore mapmaking cultures ‘obsessmn with
a incognita, particularly as it is narrated and represented in ]'oseph Con-
s Heart of Darkness. Terra incognita, a concept of blank space in Europea'n
ught, disavows Natives’ socio-relationship with land and the corjm.lurn—
that spring forth from this relationship. Blank spaces n.ot onlzf stir the
graphical imagination,” but provide the means of “openln,g up” new ter-
ries: “But [a passage from Conrad] demonstrates the map’s double func-
1 in colonialism of both opening and later closing a territory,” Wood
es, and continues on to “argue that Conrad’s thirst for blank spaces on the
p—like that of other writers—is also a symptom of a deeply ingrained
»nial mentality that was already entrenched in seventeenth-century New
sland. In this view the world is full of empty spaces ready for taken by
;lishmen.’ 72 Maps in this case also provide the narrative backbone of cog—
st. In this narrative of conquest, maps have afirmed “the truth” of terri-
es. The “closure” of blank spaces or mapping of territories is a strategy
imit Native legal rights, ownership of land, and tribal imaginations. IF is
1eans of transfiguring Native land into colonial territories in the socio-
iginary. As those imagined territories become liberal nation-states, the
thic narratives of exploration and heroic achievement remain part of the
ional terrain. Inclusiveness of a Native past becomes celebrated under mul-
turalism, yet, as my work with the authors in this project demonstraFes,
national space does not become imagined as Native space. If anything
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Indian Act reflects the contradictions and paradoxes of colonialism as the
settler state tries to solidify itself as a nation and mold a particular citizen-
ship in which a “person [is] an individual other than an Indian™ and Indian
is defined as a decidedly male-centric category. Throughout Johnson’ life
the Indian Act would be amended many times, recoding settler colonial and
Native relationships into specific spatialized power relations. Simultaneous
with the erosion of women’s rights in their Native communities, particularly
after an 1876 amendment, Indian status and the rights that attended such sta-
tus would be based on patrilineality. The Canadian settler government was
processing the incorporation of those areas not yet “Indian Lands” (or land
under the Crown) long before the commissioning of surveys and long before
any Native relinquishment of land.? Haudenosaunee opposition to the “denat-
uralizing” of women community members did not pass without public objec-
tion. In 1872 Grand River Mohawk Oronhyatekha (Peter Martian) petitioned
to strike this section from the Indian Act,® and even though he was a power-
ful figure in Victorian Canada, he was not successful. Johnson’s awareness of
Haudenosaunee disagreement with the act, particularly the unjust gendered
element, provides the backdrop for many aspects of her stories. The amend-
ing of this act throughout this period and subsequent generations would
increasingly limit definitions of who was Indian, and thus limit access to
land and other rights negotiated in the coerced settlement of Canada. Other
major amendments to the act would constantly redefine Indian land and its
boundaries, commission or authorize surveys on land “not surrendered to
the Crown,” and define the perimeters of settling and governing Native lands
and peoples.

The increasing interpretation and reinterpretation of colonial law piv-
oted around gendered heteronormative relationships in which the raced, col-
onized, and gendered body of the Native woman would become a dangerous
battleground. In “The Empire of Love,” Elizabeth Povinelli states, “If you want
to locate the hegemonic home of liberal logics and aspirations, look to love in
settler colonies This is certainly true in Canada, where much of the govern-
ing of Native people centered on redefining traditional kinship customs to
that of marriage and defining “good moral character” of Native women.® As
the juxtaposition of the law and Johnson literary imagining of the betrayed
Native women attests, settler colonialism presented many obstacles to main-
taining personhood, intersecting identities, kinship relations, and land.

The liber ogics and aspirations of settler colonies in the early moments
of the Canadian Confederacy, specifically as they are expressed in the Indian
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foment in two late-1800s short “tragic” love stories, are a fruitful
0 expose the contours of settler maps and Native bodies. Christie
er, the women protagonists who fall in love with the “new” men of
present a historical lens into Native women's positions at a time when
was formulating itself as a nation-state. The Indian Act produces dis-
ones taken up and explored by Johnson, around love, marriage, and
1g, that continue to have material consequences that have lasted for
ons. In many ways, it is the limiting of possibilities for Native women

the intersections of structural, political, and representational social
at founded and continue to support the settler state of Canada. In
?s early geographical imaginings of the Canadian nation-state, the
and governance of love, marriage, and Native women’s bodies set up
ive spaces of the Nation and sought to naturalize the dispossession of
>eople.

egal discourse, wrapped in intimate relationships, was both produced
ductive of the gendered processes of settler colonialism that would be
lace for years to come. Johnson’s work provides a platform for ques-
colonial discourses of race and gender and the liberal logics of hetero-
ive coupling at its foundation. It is necessary as the ongoing mapping
sation-state depicted in Johnson’s stories continues. Johnson’s work
1ch foreshadows the consequences of legal acts on Native women’s dis-
ion through the institution of marriage and processes of racialization,
eeking to mediate the impact of colonial settlement. Johnson’s Esther
- confessional story with: “They account for it by the fact that Tam a
n. They seem to have forgotten I am a woman,” and in doing so the pro-
t reminds us all to consider the strength of the personhood of Native
1 and the contradictions upon which the settlement of Canada rests.
in avid reader, popular figure, and intrepid traveler, Johnson’s prolific
3s and mass exposure give us a glimpse into the intricate negotiations
:, gender, and nation at the turn of the century. Native people were
ger needed for trade, access to resources, or survival of the settlers.—
1the question turned to figuring out Native people’s position and dis-
sion in the newly forming nation. This figuring and mapping of land
sdies into the nation-state took a particularly gendered form. Writing
the turn of the century, a time noted for its “inevitable” dispelling of
wage” Indian at the frontier through forced assimilation and genocide,
>n took up the pen to advocate for Native/ women’s rights in their newly
ed Canadian dominion. I in no way mean to imply that there is a time
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when race and gender constructions are not in flux and changing; rather,
I emphasize that in Johnson'’s historical moment, the incorporation of race
and gender into the nation was forthright and foundational work. At a time
when instituted European government policies were attempting to construct
Native women in the image of European contemporaries or exile and expunge
them from the nation’s “proper” territory, Johnson advocated for what was
commonly understood as women’s rights or women’s autonomy and sover-
eignty and often invoked sentimental discourses to rationalize the inclusion
of Native women as part of the nation. In this constantly shifting context, it
is not surprising that Johnson often fluctuates in terms of her politics and
beliefs, but what she provides us are complicated glimpses into what is too
often disciplined into neat “historic” packages.

Johnson’s sentimental rhetoric, filled with affect, fit well into the discourses
of liberalism that center around the individual and property. Johnson's fiction
doesn't directly refer to the Indian Act, but it certainly haunts the political and
social landscape of her stories, just as it continues to haunt Canada’s contin-
ued First Nation and aboriginal policies. Christie and Esther were not forced
to marry or to attend school, which would effectively remove them from their
communities; their fathers did not force the situation and both possessed
autonomy as individuals. They chose their paths as individual, “free” liberal
subjects. Yet, what Johnson’s work provides is a glimpse into the structures
that question the liberal logics around these “choices” What becomes appar-
ent in Johnson’ stories are the shortcomings of liberal discourses in terms
of achieving gender equity and rights for Native nations and people.

By basing many of her platforms on her experiences as a Native woman,
Johnson craftily argues for women rights and racial justice in her formal and
fictional appeals to the newly forming state. In her stories, Johnson often
embraces the liberal nation-state, and her characters struggle in the trans-
formation from colonized to racialized subjects seeking the same rights as
white male settlers. Six Nations literary scholar Rick Monture rightly criticizes
Johnson’s rights-based arguments as antithetical to Haudenosaunee under-

’ ) 1 relationship to land and Canada.” Johnson is an
‘er in terms of her stance on politics—British loy-

r Mohawk nationalist. Johnson’s political agenda

may never be known; instead, I find she pres-

ito a moment of defining bodies, territories, and

ifies in her work the ongoing conflict between a

1sed activism and Native political rights, even in
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contemporary reform of the Indian Act’s patrilineal amendments: “The
sed absorption of Indian women'’s experiences, perspectives, and agendas
) the interests of Status Indian men is exactly why the discourses of rights
bilized by Indian women, band governments, and Indian organizations
ing the 1983 and 1985 amendments articulated such conflicting notions
ender and sovereignty”® This was also true years earlier. As Johnson ven-
:d into the new terrain of a geopolitical system based on the spatialized
ctices of gender, race, and class inequities, she argues for Native peoples
»e included into the national terrain and for women to be taken seriously
»ublic life.

Che following readings of Johnson’s two stories, “A Red Girl’s Reasoning”
93) and “As It Was in the Beginning” (1899), provide a text from which
sontend with the formation of settler space. This approach to Johnson’s
ional work is discursive; her literary work provides historical and literary
:.uments that enable us not only to look at the representation of a context
patial relations, but also to provide an analytical mode to examine what
anings and possibilities were on the table during her time. These literary
-ks lay bare the organization of space through institutional practices, par-
tlarly those naturalized and claimed as individual choices—such as love
| marriage. The Canadian and U.S. nation-states’ obligation to respect the
Nations in Canada and the United States as separate and autonomous
ions would be eroded though the autological (a belief in individual rights)
[ genealogical (biological determinacy) discourses that inform the many
1ses of the Indian Act. In her literature, Johnson proposes an alternative
:rosion of Native nations and peoples. Both love and marriage are dis-
irses that partake in the ideology of “freedom producing subjects and insti-
ons” in the late nineteenth and early twentieth centuries.’ Johnson’s use
'oupling tropes, however, also provides us a way to think through the way
onial relationships are mapped onto bodies through legal constructs that
both produced and productive of spatial and social relations within the
. Ideological worldviews are exposed and engaged by (re)mapping the
ndation of settler-colonies’ relationships with Native people through a
eful examination of the liberal logics in the romantic coupling. As Povinelli
sstions, “If the intimate couple is a key transfer point within liberalism,”
ich operates around the autonomous subject and supports settler colonial-
1, “this couple is already conditioned by liberalism’s emergence and disper-
n in empire”'® A reading of the Canadian Indian Act as it structures the
itics of inheritance in interracial coupling against the imaginative realms
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This sentimentality, however, rests on alterity and difference. In interm
riage and through formal education, Christie and her mother could be lifi
from a state of absolute Paganism, both ideologically and legally, representi
an evolution of the Native in their absorption into the nation’s body politic
Johnson refers to the supposed progression of Mrs. Robinson from sava
to saved: “Like all her race, observant, intuitive, having a horror of ridicu
consequently quick at acquirement and teachable in mental and social habi
she had developed from absolute pagan indifference into a sweet, elder
Christian woman, whose broken English, quiet manner, and still handson
copper-colored face, were the joy of old Robinson’s declining years” (10:
Both Native women are presented in the men’s narrative as well as by tl

third-person omniscient as “utterly uncivilized and uncultured, but he

withal that marvelously innate refinement” (103). In these moments of con

ing to know the characters, Johnson presents the stereotyped point of vie
of Native women ascending into white womanhood through time and inte
generational marriages. Neither woman is presented as exceptional; in fac
the narrator unmasks Charlie McDonald’s fantasy of his betrothed: “Persor
ally she looked much the same as her sisters, all Canada through, who ar

the offspring of red and white parentage” (104). The egocentric fallacies c

Robinson and Charlie—respectively representations of a colonial past and

nation-building future—are eventually exposed in the story as the young cou
ple make their way to a “civilized” space where both Christie and her mothe
become speaking subjects.
The trading post provides Charlie with an escape from the stuffy tradition:
of Victorian society and fulfills a romantic colonial fantasy of escape from
complications and societal bounding. It is a space where boys become men
masculinities are mapped, and settler nations form. Marrying Christie marks
the point of his return to “proper” manhood. After the simple marriage cere-
mony of Christie and Charlie, which takes place at the trading post away from
his “swell city friends” and the “flower-pelting, white gloves, rice-throwing,
and ponderous stupidity of a breakfast, and indeed all the regulation gim-
cracks of the usual marriage celebrations” (105), Charlie is now a man and
he and Christie are whisked away from the freedom of the pastoral frontier
to the awaiting progressive, dynamic space of the city. Rather than endure the
effeminate trappings of the domestic space of the city, Charlie moves outside
bourgeois space, namely to the reserve, in order to come to know his own
place in the world.» By entering into the space deemed other, the settler
asserts his dominion over both the domesticated space of the city and those
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e spaces yet to be mapped. Most importantly, it is Charlie who‘has the
r to move about at will, unlike Status Indians, who were restricted to
serve and bound to certain spaces unless they married white men or
1e enfranchised through education. '
the next story, our Native protagonist is well on her way to be:'mg a Non-
» Indian, first through education and second through marriage. As we
owever, the transition to Non-Status Indian does not necessarily n'lear’l’
dom from being a racialized subject. Unlike “A Red Girl’s Reasoning;
on’s short story “As It Was in the Beginning” is told as a‘ﬁrst.-;.)e.rsm:
ssional narrative, yet both stories begin in the “frontier,” ‘unc1v1hze'd
s of the nation. The stories are similar, as both present the hypocrisy
onflicts inherent in the new liberal map of the nation that rests, as the
eference to the hymn “Glory Be” suggests, on the normative gendered
»ns established in Christianity as the Holy Trinity: the Father, tl?e,’Son,
1e Holy Spirit. “They account for it by the fact that“I am a Redskin, 'Fhe
ng line of this short story, is quickly followed by, but' I am something
yo—I am a woman” (144). Johnson asserts the humanity of her protag-
in the lines, “T am a woman.*® What proceeds is the unfolding of a con-
nal tale that climaxes in the murder of a young man by the protagonist,
2d in the dramatic “it” in the first line. This story illuminates the ten-
between the autological subject, or “free” subject who supp.osedbf has
ght of choice in personal freedoms through participation in a liberal
cracy, and that of a genealogical society whose concepts of race. and
itance are mapped onto geographical spaces. Whereas some subjects,
1s Father Paul, are able to move freely, others, such as Esther, our nar-
are not allowed such mobility without a threat to their personhood.
ym the start, Johnson provides an alternative map of the nation. Th’e plot
s in Esther’s Native village, as she tells the reader of the Blackcoat’s fre‘—
visits to her father’s lodge. Through Esther’s confessional, the reader is
ated with an alternative perspective of the priest’s relatively insigniﬁ.cant
nce to the Native people who go about their daily activities, espec‘lally
omen. Esther’s mother ignores the priest completely, and sits quietly
ed in quillwork, waiting for him to leave. After his departure sl.1e would
fully utter, “If the white man made this Blackcoat hell, let him go to
s for the man who found it first. No hell for Indians, just Happy Hunt-
rounds. Blackcoat can’t scare me” (145). The juxtaposition of Hell an.d
y Hunting Grounds lays out two divergent conceptions not only of reli-
but also metaphysical space. In a sardonic twist, the mother employs
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recalls the history of Native-Canadian relations, Since the exchange of fab-
rics often solidified early trade agreements, the emphasis on apparel articu-
lates a history of Indian-European trade relations—which were often based
on the coupling of fur traders and Native women. No matter how “cultured”
(read: assimilated) Christie seems to become, early nation-to-nation treaty
agreements are referenced and spatialized in this form of dress: “No woman
of Canada, has she but the faintest dash of native blood in her veins, but loves
velvet and silks. As beef to the Englishman, wine to the Frenchman, fads to
the Yankee, so are velvet and silk to the Indian girl, be she wild as prairie grass,
be she on the borders of civilization, or, having stepped within its boundary,
mounted the steps of culture even under its superficial heights” (106). Neither
Christie, her mother, nor Native women are subsumed subjects of empire no
matter where they reside. Johnson takes up this form of dress in nationalistic
terms, but also to point out that accepting the concept of the settler as superior
is “superficial” Native women through sexual conquest and the early creation
of normative geographies and through symbolism such as dress are formu-
lated as abject subjects in these colonized spaces. Johnson remaps Native bod-
ies and politics through the performative act of dress.** The pointed remark
regarding dress and “superficial” normative culture in this New Canada is
heightened when the historical symbolism of Christi€’s velvet dress is consid-
ered. She makes clear that Christie’s dress choice in bourgeois society should
not be read as a shallow personal choice or racially deterministic, but rather
it suggests cultural markers—ijust “as beef to the Englishman, wine to the
Frenchman” The cultural attributes of Native women will not be erased, nor
will their inherent rights as First Nations. Johnsor's critique of Native women’s
progression into white womanhood or absorption into the state continues to
build as Native bodies move through the space of the city.

While Christie is a romanticized soon-to-be improper subject, Joe and
Charlie are Canada’s future manifesting its settler instincts. In the city, the
couple moves in with Charlie’s brother Joe, a surveyor. Joe’s and Charlie’s
Occupations are significant to the romantic plot, as both will take part in
defining and creating discourses of the boundaries of the nation. Charlie
collects census statistics for the state, while Joe the surveyor demarcates the
physical space of the nation through imagining physical boundaries and
claiming land.* Accumulation of land and bodies in this process of mapping
are significant technologies of rule. The brothers’ imagined geographies are
manifested through the data and lines they create and the force they carry as
“proper” subjects of the state. Yet their colonial geographies will be tested by
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' close proximity to Christie. Joe asks the newly intimate coup?e if they
Id “prefer keeping house alone”—in private space. The domestic drama
e nation unfolds in the dialogue between the brothers. The too-easy and
ed distinction between public and private space is not that simple for
istie, who presents us with Mohawk reasoning.
‘harlie assures Joe that the couple does not need to set up a house of
t own, for his bachelor brother will be sure to have his own “wild” adven-
s: “After a while when they want you and your old surveying chains, and
idle-legged tripod telescope kickshaws, farther west, I venture to say the
: woman will cry her eyes out—won’t you Christie?” (107). The foregone
clusion of expansion into Native territory, expressed by Joe’s inevitable
arture to survey land to the West, is subtly questioned in this humor’—
quip. In a taunting response, Christie immediately corrects t.)oth mens
amptions for the first time in the text. In doing so, the relationship between
ecting specimens and mapping space arises. “‘Oh, no, I would not cry; I
er do cry,” says the Mohawk woman in a playful tone which sets her apart
m many sentimental heroines, “but I would be heart-sore to lose you, Joe,
| apart from that . . . you may come in handy for an exchange some-
, as Charlie does always say when he hoards up duplicate relics” (107).
is rhetorical strategy by Johnson recalls the beginning of the story where
ristie is positioned as an object without the traits of an individual and no
yre than one of Charlies “relics.” Besides clearly presenting a Native sub-
t who speaks rather than is acted upon, this passage demonstrates how
: collector and the surveyor of land become intricately bound in claiming
thority over the West; as one of them categorized and collected specimens,
1s evacuating Natives’ presence, the other defined the new parameters of
ace and the nation. This is Christie’s first line in the short story, which
imediately disrupts the earlier assumptions laid out in the opening and
tervenes in a narrative of a destined future between husband and wife and
tion and Native. N
Johnson further punctuates the instability of the future with Christ1ef;
mark that she will keep Joe around “in the event of Charlie’s failing me”
08). She employs Charlie’s professional language in regard to relics so that
ie can turn him into one, thus figuring herself in a position of power to col-
ct. The presumption that Christie will cry at Joe’s westward movement is
smissed, along with the presumed absorption of the West. When her hus-
and asks if the brothers are one and the same, Christie responds, “Well—
ot exactly” Her undomesticated body, addressed by her refusal to give up
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son from Africa, the Caribbean, pre-contact, and during mass mlgra—f
tions in which people overlapped spatially and socially. Colonial truths o
these borders, those defined by a variety of intersections such as gender, rfac;le,
nationality, and geography, are upset in a narrative in which the events of the

past continue to influence the present.

in Tuc

ROUTED STORIES

If one overarching theme can be derived from Almanac of the Dead, and
Silko's work in general, it is that stories are powerful; they are dthe :}?rm:ir(—)
stones of political viability. Stories converge in the .mo.ment, an .as ; devy;ard
so they provide strategies of resistance. Robert V\{amor, in adqressglg e
Said’s treatise of the circulation of cultural and intellectual life, observe

following regarding the life of stories:

i t
The routes that ideas follow in their travels are oftentimes the same ones tha

. ed
trade goods follow from their points of origin to markets. Through extefld
visits by voyagers and even the idle chatter of merchants and caravaners, 1dezs
have moved from time immemorial along the same paths as foodstuffs, med-
have played an enormous role as

ici i ks, too
nes, textiles, tools, and toys. Books, 100,
o ing ideas has often been

jdeas. The process of transport
goods and vessels for i "
as informal as formal, and the equation of knowledge and power has been evi

dent throughout history in the favorable relationships between some nations

76
and the inequitable, exploitive ones between others.

This aptly applies to the eclectically routed storiés in Almanac. Thou(,tiihnw;a}il
rior is speaking to the travel of Native nonfiction, ?118 words r.egarth.1 fk-m
ability of ideas to travel across time and spaFe ar.e 1mpo‘rtant in reember ii
the complexity of the roots and routes that Silko is working to rerrfl . th.
her text. Oftentimes, capitalism and the desires of t}.le stat.e haYe .or}fte ;
story forward or may have resulted in its secrecy until the time 1s 11g ag
forlit:t;leelll'fa-n accept a grand narrative of history, a reading (?f Almanac s(;lg
gests that we examine the transmission and reception of stories. Tfle de:? [1
the text do speak, and the presence of those deemed lost actually remal'ili ]
the same over hundreds of years” (1 19). Land is not a blank space awal

such as in the idea of Terra nullius or other modes of creati!

nquerin '
b . duction), nor do

blank space ready to be possessed (discussed in the intro
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levelop in a linear fashion; its dimensions are intertwined in human and
nhuman relationships that have been formed over time. Likewise, human
:ntity and relationships are tied to the land, a concept at the forefront of
ich American Indian writing. Elaine Jahner speaks to the importance of
s path of questioning in her analysis of the way the Stone Boy narratives
nstitute a “textual community” by asking the reader, “What kinds of com-
inal agreements create the pragmatic conditions that enable a group to
1ction as a narrating community? That last question points to the origi-
ry authority of local communities and the processes of self-reflection that
stain communities.”””

In the course of this chapter, I have pointed to the ways that Silko takes

the challenge of textual communities and various powers within them.
ieyfitz speaks to our awareness of the connections between textual commu-
ies and the ways in which they travel: “Concomitantly, following Almanac,
cause the European theft of Indian land in the name of the law founds the
»dern Americas (accompanied by the theft of Indian and African labor),
nakes no sense to ground a postcolonial American studies, including the
iding of all national literatures in the Americas, in anything but an histor-
lunderstanding of the legal machinations of the ongoing Euro-American
lonial war against the indigenous peoples of the Americas””® General J's
ilosophical foundations, after all, are not far off from the juridical mech-
isms of federal Indian law or Mexico’s legal relationship to Indigenous
ople. Particularly in Almanac, Silko tackles colonizing forces that dictate
ationships to the land through borders and other geographical signifiers;
humans through their separation as autonomous beings from animal and
int life and through racializing humans into unequal groups; to history and
ay from various versions and overlapping of events. The foes are a neces-
'y part of the stories that make up the almanac; they attempt to erase the
alogue, break apart the mosaic, and obscure the details until one narrative
history exists. The story of the nation-state circumscribes relationships to
: land, disrupts already existing relationships, and defines human beings
narrow categories that isolate people from one another, such as by race,
cuality, gender, and nation. For Silko, as with many other American Indian
iters and other colonized peoples, remembering, creating, and sharing mul-
le stories establishes Native discourses countering the monolithic history
oported by the destroyers.
Leslie Marmon Silko enables the reader to see that forging a freedom based
the oppression of others results in the further destruction of humanity.





































































